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MEET THE LOCALS

ME @YLIFH IEOPPOMIA ANAMELA ZTO AEITOYPT KO KAI TO KAAMTEXNIKD, METATPENEI
TO DESIGM LE NEAID EKQPAZHE KAI NOAITIZTIKHE MNHMHE.
WITH A NATURAL BALANCE BETWEEN THE FUNCTIONAL AND THE ARTISTIC, SHE TRANSFORMS
DESIGN INTO A FIELD OF EXPRESSION AND CULTURAL MEMORY.
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= H oxéon tns Xpiotivos pe on bnpioupylio
yevvhilinke ota egnfiind tns xpdwia, uéaa
oné us gudntAoEs Je TN pnTépo Tns
rofdiepns @ifins tns — 1o yuvaiko now
n pnoe ous affes tns oxképns ko tns
Giaprags avolitnans, «Mioa and eneives
115 HouBEwTES, doxion wa Poviadopc tov
eoutd pou ae Siopapenrols pddous. Evas
@nd aUToUs fTov i 0pXIERTOVIKG- EXEL
évienon nus forka ) S pou ganiis. H
np@n tns oxefiaousn petapudpgwon
Eemlvnoe oto noibikd tns bupduo, duay
onogdnoe vo avikatoothae w pol pe
10 Aeukd — pia andpaon nou, Gndws Aée),
wonuotedsmoe o perdfoor pou and ro
mouvilie omr ouverbino Gnproupyioe.

Xpovia 0pyStepo, n OUpEToxA TS
oto Milan Design Week anotéfeoe guakh
QUVEREID QUTAS TNS NOPEIDS KOl onpEio
avapapds yio doo axofolBnoav. oHrow
éva anpavind Bripa, nou dvoie véous
Spduous cuvepyooias kol e5Embys. Eva
waBopionind ordbio ya va fiaxaplown 10
axebiooud tov enindtay HoU a¢ ulderTsd
waot Aemoupyd roppdun, Katd m idpweia
s énBeans, pe emandpbneay anpavinés
yuodepd armd oo rov kdoue kol eibio peydio
evlioptpoy yia ta oyo pous.

T emeivin, 1o desien Gev elval anilds
aigBnukd f texvinh- eiver fvas tpdnos va
apnyelon iotopies péoa and avureipeva,
wia gifooapia dnou n xpnouxdintg
ouvaved tnv téxvn. H Bnpisupyisi
Giabmooio napapive vio tny (Bia payikh,
s nofondnpuen cvds épyou éxe
Biwn Tns Eexwepioth Blvapn. «Yndower éva
povalud cuvalofnua drav Biénems o tefkd
anorédemus, m oty mow o evidvevim
W Faigvouy popgd. BéAaw dnotes enuidyer
wf Busd pras, va vishBer dnn éxet éva soppdn
TEATSS,

“Doo yio tnv natgida tns, tnv Kdnpa,
civar ndvia nopedoa atn Souleid tns,
1600 ws éunvewan 400 kal ws ANy
auBeviirdtntos, afivepydfouo pe
TEXVITES TOU WINOU yi0 W OVIVELTOUUE
nopobomonés texvikés now xdvevioy,
Sivovids 10us [0 vEG LopEr Kot KEGTEVTDS
Jurreh T Moo LS KARPowOLids,

=== Christina's relationship with creation
was born in her beenage years through
conversations with the mother of her
best friend — a wornan who intreduced
her to the values of thoushtful
reflection and constant exploration.
“Through those talks, | began to imagine
myself in different roles. One of them
was architecture; there | felt ! had
Jound my own wice, " Her first design
transformation began in her childhood
bedroom, when she decided to replace
pink with white = a choice that, as she
says, ‘marked my transition from play to
CONSCIoUS création.”

Years later, her participation in
Milan Design Week became a natural
continuaticn of this journey and a
milestone for what fellowed, “It was an
important step that apened new paths for
collaboration and growth. A decisive stage
in distinguishing my furniture designs into
collectible and functional pieces. During
the exhibition, | was visited by prominent
gaileries fram around the world who
showed great interest in my work”

For Christina, design is net just
aesthetics or technigue = it is a way
of telling stories throuzh objects, a

philosaphy where functionality meets art,

The creative process remains magical for
her, yet the completion of a plece carries
its own distinct power. “There is a unigue
Jfeeling when you see the final result, the
momént evarything comes together and
takes shape. | want anyone wha chooses
one of our pleces to feel that they own a
work of art.”

As for her homeland, Cyprus, it
is always present in her work, both
as inspiration and as a source of
authenticity. “/ collaborate with local
artisans to revive traditional technigues
that are fading, giving them a new form
and keeping our cultural heritage alfve.”
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«LYNEPTAZOMAI ME
TEXNITEX TOY NHEIOY,
A NA ANANENZOYME
MAPAADZIAKEL TEXNIKEL
MOY XANONTAI».

"I COLLABORATE

WITH LOCAL ARTISANS
TO REVIVE TRADITIONAL
TECHNIQUES THAT

ARE FADING.”
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= H Ox£an tns Xpiotivas ye tn npioupyia
yevvnBnke ota epnfikd tns xpovia, yéoo
ano ts oudnNTACEIS JE TN UNTEPQA NS
kadutepns @idns tns — pio yuvaika nou
TN YUNoe otis akies TNs OKEWNS Kal TS
Biapkous avalntnons. «Meéoa and exeives
tis KouPevtes, dpxioa va pavtddoual tov
€0UTO pou o€ BiapopetikoUs pdrous. Evas
and gutous NTav 1 gEXITEKTOVIKT): EREL,
Eviwoa nws fonka tn Gk pou paviz. H
NpwTn Tns oxediooukn HETAPOppLITN
Eewivnoe oto naifiko tns bwudtio, dtav
ano@pAoige va aviiKkataotnoel to pod JE
10 AeUkd — Wio andgacn nou, 6nws AEEl,
«onuatobotnoe ) yetdfoor) pou and to
nawxvibt otn ouvelbnt dnwoupyias.

Xpovia apydTEPQ, N QUPKETOXNA TNS
oto Milan Design Week anotéieoe guaikn
OUVEXEIQ QUTAS TNs Nopeias kal onyelo
avagopds yia ooa akodolBnoav. «Hrav
€va onuavtkd Brua, nou dvoife vEous
bpduous ouvepyaoias Kat eEeémiéns. Eva
kaBopiotiko otdbio yia va baxwpiow to
oxebigouo twv enindwy Wou ge guiiestikd
Kot Aertoupyikd Kouudta. Katd m &idpkela
tns éxBeons, Le emokeépBnKav onuavtikes
yKadepl and dio tov kdguo Kkat eiba peydio
evbiapépov yia ta Epya pous.

lNa ekeivn, to design Gev eival anAws
aigBntikn A texvikn- eival evas tpdnos va
apnyeioal i0Topies HEoa and aviikeideva,
pia gidogogia dnou n xpnotkdtnta
guvavid tnv Exvn. H Snuioupyikn
Biobikaoia nopapeéve yia tny idia payikn,
OHws nofdokAnpwon eves Epyou €XEI TN
bikn tns Eexwpiotn bUvapn. «Yndoxer éva
dovabiko ouvaioBnua drav BAénets to Tenika
anotédeaya, T otlyun nou 6ha evavovtal
Kat naipvouv poppr). Bédw énotos emdeyel
wdt Sikd pas, va vicdBel 6t éxel Eva Kouudt
TEXVIS».

‘Ooo yia tnv natpiba tns, tnv Kunpo,
elval ndvta napodoa otn boudeid tns,
1000 ws EUnveuon GO0 Kal ws nNnyn
auBevuikdTntas. «Zuvepyd{oual UE
TeXVITES TOU valoU yia va avavewaoupe
napadooIaKeEs TEXVIKES MOU XAvovIal,
bivovtds tous uia véa Lopen Kal KEatwvias
Covravr} TNV NoAITIOTIKNA Has KAnNpovouId».

=== Christina's relationship with creation
was born in her teenage years through
conversations with the mother of her
best friend — a woman who introduced
her to the values of thoughtful
reflection and constant exploration.
“Through those talks, | began to imagine
myself in different roles. One of them
was architecture; there | felt | had
found my own voice.” Her first design
transformation began in her childhood
bedroom, when she decided to replace
pink with white — a choice that, as she
says, ‘'marked my transition from play to
conscious creation.”

Years later, her participation in
Milan Design Week became a natural
continuation of this journey and a
milestone for what followed. “It was an
important step that opened new paths for
collaboration and growth. A decisive stage
in distinguishing my furniture designs into
collectible and functional pieces. During
the exhibition, | was visited by prominent
galleries from around the world who
showed great interest in my work.”

For Christina, design is not just
aesthetics or technigue — it is a way
of telling stories through objects, a

philosophy where functionality meets art.

The creative process remains magical for
her, yet the completion of a piece carries
its own distinct power. “There is a unique
feeling when you see the final result, the
moment everything comes together and
takes shape. | want anyone who chooses
one of our pieces to feel that they own a
work of art."

As for her homeland, Cyprus, it
is always present in her work, both
as inspiration and as a source of
authenticity. "/ collaborate with local
artisans to revive traditional technigues
that are fading, giving them a new form
and keeping our cultural heritage alive.”
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